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The historical collection embrace a period from postwar to contemporaneity (privileging 60s and 70s)
The purpose of such collection is rebuilding this productive backdrop as much widely as possible, pointing out complexity and variety of theoretic assumptions
Since from the beginning, Italian project of lighting reveals to be complex and full of meanings and influences, from simple but brilliant technical-productive resolution to general aspects concerning with considerations about project itself, wider aesthetic problems (dialogue with the coeval artistic debate is essential for Italian design) and attention in looking into possibility of new materials or lighting technological novelty.
In this way lighting function is explored and widen, further on tight practical problems, to psychological and sensory sides.
In fact for Italian design the lamp will be a key object, to which the most important Italian design personalities had to compare with, during their whole careers.  
To building this particular lighting culture up was also essential the role of entrepreneurs (sometimes entrepreneurs-designer), who made experimentation of this kind of production possible in Italy, thanks to their broadmindedness and courage.
The selection here presented tries not to betray this complexity, underlining crucial points into a chronological sequence, even in its conciseness. The period from 1950 to 1980 can be underscored four chapters:
From 1950 to 1958. 
Some enlightened firms starts Italian design adventure in lighting sector.
The selection focuses on some projects by Gino Sarfatti for Arteluce.
From 1959 to 1965.
To maturity of industrial sector corresponds the total affirmation of Italian ‘classic’ design. In this sense projects by Castiglioni, Colombo, Munari, Zanuso, ecc. have been selected.

From 1966 to 1973. 
Maximum economic growth also means complexity and thoughtful crisis: theoretic survey becomes differentiated.
Even production strategies get differentiated: little productive adventure will allow production of projects connected with radical area and programmatic art.  
So this selection is numerically wider because we wanted to represent the complexity of the period considered.
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From 1975 to 1980. 
After a short standstill period at the end of 70s, it matures into the theoretical turning point of ‘New Italian Design’. Considering the production point of view, it emerges the role of the Gallery (Alchimia and Memphis).

The selection, numerically limited, tries to testify this turning point. 

The exhibition presented at TFAM in Taipei (Taiwan) includes 70 rare and out production lamps, each with presentation card attached. 
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